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Dream Catcher

United States Artists is helping  
to keep America’s most 
accomplished artists thriving

Having someone believe in you is a pretty 
special thing. United States Artists 
believes in artists and the critical role 
that they play in the world. Since 
2006, the non-profit Chicago-based 

foundation has each year awarded fellowships to 
architects, composers, dancers, filmmakers, painters, 
sculptors, writers, and so many more, based in North 
America. The weighty financial gains not only advocate 
the work and wellbeing of artists, but also help to put 
the spotlight on the value of these practitioners to 
American society. To date, more than 500 artists have 
been celebrated through nearly $25  million of direct 
support – funding that can be used however each artist 
wishes.

Earlier in the spring, the 45 artists who have been 
selected as this year’s fellows gathered in Chicago for 
an annual programme initiated by United States Artists 
called Assembly, which allows each artist to present on 
their work. The room was filled with an impressively 
diverse group of individuals, hailing from all parts of 
the country. They offered a breadth of ideas, cultures 
and styles, and, notably, were immensely supportive 
of each other. As 2018’s fellows prove, the activities 
that are being funded are far-reaching, niche, topical, 
transgressive, intricate and rebellious. All of them, 
though, derive from, or reach, a place of hope and 
optimism. 

The artists here convey some of the important 
artistic developments taking place from coast to coast 
at this time, as well as the inspiring spirit that United 
States Artists upholds.

Abigail DeVille, 
La Loge Harlem (2017) 

Archival photographs, shoes, string,  
mirror, shards, polyurethane, verre, bois,  

96.5 x 76.2 x 15 cm 
Courtesy of the artist and Michel Rein, Paris/Brussels

Abigail DeVille, 
449 (2007), 

 canvas, lotto tickets, ink, acrylic medium, enamel paint,  
paper, Xerox copies, cardboard, crayon, marker,  

244 x 366 cm 
Courtesy of the artist and Michel Rein, Paris/Brussels

Abigail DeVille 

New York City based DeVille makes site-specific immersive 
installations and large-scale sculptures. Her works often rely 
on disused materials sourced from the location in which she is 
exhibiting. The artist, who received an MFA in Painting from 
Yale University in 2011, is known for creating an aesthetic that 
touches on disintegration and mayhem, yet is simultaneously lively 
and awakening. DeVille’s interest in thinking about displacement 
and marginalisation through her work connects to the process 
she employs when collecting and relocating her materials.  
A physical quality and existence is subsequently lent to forgotten 
histories and ignored personal narratives. La Loge Harlem, which 
consists of archival photographs, is an assemblage that reflects 
on the development of the historical New York neighbourhood.  
“The centre image is a portrait taken of my grandmother Naomi 

in 1949, when she was 16,” DeVille explains. “She and her mother 
were a part of the Great Migration; they moved to Harlem  
in 1943 from Richmond, Virginia.” The fragments of broken 
glass and monochrome images that surround the portrait refer  
“to racist policing policies and a theory called Broken Windows 
that came into being in the early 1980s.” A wonderfully filled-to-
the-brim collage entitled 449 elucidates another memory of home.  
“My family lived in this particular public housing project from 
the 1950s until 2012,” says DeVille. “It is a portrait of that 
neighbourhood.” The lottery tickets that emerge from the thick 
drips of acrylic paint belonged to the artist’s grandma. “The first 
time she ever won is when she played 4-4-9. Forty-nine was the 
number of the building she lived in, and 4449 were the last four 
digits of her phone number.”
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Norman Kelley

Norman Kelley is an architecture and design collaborative founded 
in 2012 by Carrie Norman and Thomas Kelley. The practice operates 
jointly between New York City and Chicago. Alluding to the notion 
that all architecture is an illusion, their projects are lenses through 
which ordinary phenomena are elevated. For the inaugural Chicago 
Architecture Biennial in 2015 they created drawings across 65 
reflective windows situated within the city’s 19th-century Cultural 
Center. Lining each area with graphic motifs made from white 
opaque vinyl, the project altered how one looked into the building 
as well as out onto the city. For the pair, graphite and ink is akin to 
brick and mortar. “If architecture can be reduced to three stages: 
ideation, drawing, and building; then we tend to get caught up in the 
drawing part,” admits Carrie. The art of sketching and illustrating, 
of fashioning shapes by hand, is used to recall, communicate and 
understand.

As well as this, drawing functions as a rebuttal to the culture 
of building that is at the heart of architecture. “We pressure our 
audiences,” explains Thomas, “to appreciate the visual care required 
to move from two- to three-dimensions.” In 2013, the pair produced 
a collection of Wrong Chairs which reconsidered the Windsor 
Chair, one of the icons of American design that is thought to 
have first appeared in the 1720s. Their application of unexpected 
and “incorrect” details to this long-established piece of furniture 
encouraged new ways of perceiving historically revered objects. 
“The present is too narrow for our eyes,” adds Thomas, “whereas 
the past offers panoramic vision. We seek collaborators with a lucid 
awareness of history.”

Above image: 
Rod-Back Sidechair (2014)  
from the Wrong Chairs collection 
Courtesy of Volume Gallery

Below image:  
Continuous-Bow High Chair (2014) 

from the Wrong Chairs collection 
Courtesy of Volume Gallery

Tilt-Top Mirror Table (2018)  
from the Young Americans collection 

Photo by Daniel Kukla 
Courtesy of Juan Garcia Mosqueda  

and Friedman Benda Gallery
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Cassils

Cassils is a Canadian artist based in Los Angeles. As a transgender 
artist, they have often placed the human body at the centre  
of their practice, transmitted as a kind of social sculpture. Cassils’ 
projection and performance of their identity is understood  
as an evolving process of becoming, rather than a determined and 
stable space. Becoming an Image is an ongoing project that was 
initiated in 2012, conceived specifically for the ONE Archives  
in LA, which is the oldest, still-running LGBTQ archive in the US.  
The work is multidimensional, leaning on aspects of performance 
and photography as well as sculpture. Taking a 2000-pound clay 
mound as the starting point, Cassils approaches the material  
in complete darkness, attacking it with the force of their body. 
Through kicks, punches and other bodily beatings, the clay  
is manipulated through Cassils’ aggressive interventions.

The only light that is available during the performance, which 
allows viewers to visually access what is taking place, is the camera 
flash used by the photographer who is documenting the activity. 
The brutality that is at the heart of the work is meant to mimic  
the senseless acts of violence against those who identify as trans and 
queer; the year that Cassils first enacted the project saw an increase 
in transgender murders worldwide by 20 per cent. It would be  
an understatement to say that anger – rage, even – supplies Cassils 
with a force with which to address the transgender political 
struggle, yet the aesthetic approaches taken are never hasty.  
Resilience of the 20%, a bronze sculpture cast from the bashed clay 
remnant of Becoming An Image, recalls the ferocity to which it refers, 
but, more powerfully, it also stands as a bold monument to resilience.

By Allie Biswas

Julia Galloway

Based in the picturesque surroundings of Missoula, Montana, potter 
Julia Galloway makes objects that are intended to infiltrate and 
echo daily life, far removed from the ceramic pieces loftily displayed 
in glass cabinets. Galloway is a champion of utilitarian objects 
that enrich household routines and nourish domestic spaces with 
beauty, wit and exuberance. Galloway, who is director-at-large at the 
National Council for the Education of Ceramic Arts (NCECA), 
always works by hand and relies on porcelain clay, which is known 
for its extreme responsiveness to human touch when soft. The works 
seen here were included in the exhibition Very, Very, Very, Fine House 
at Schaller Gallery in 2016. Consisting of bedroom water ewers, 
house vases, living room mugs and kitchen cups, decorated with 
images from her own house, the show expressed the artist’s interest 
in “objects or areas of my house that have the most intense sense 
of domesticity, and personal or family history.” Though permeating 
elegance and luminosity, pragmatism and a sensitivity to real life 
centres these designs. “The water ewers are made to sit by one’s bed. 
The lid is also a cup, for a quick sip first thing in the morning.” 
The finely formed representations of furniture, utensils, pets and 
plants that cover each vessel are observed and copied without any 
fuss. “I don’t clean up before I start drawing,” Galloway asserts, “it’s 
a real home; we cook, we eat, we read, we sleep. I love the idea of 
using pottery that has a home on it – I’m metaphorically getting 
nourishment from where I live.”

Cassils 
Before/After (2014) 

Sculptural remnant from “Becoming an Image” performance 
Buddies in Bad Times, Toronto, 2014 

Photo: Cassils with Alejandro Santiago 
Courtesy the artist and Ronald Feldman Gallery, New York

Julia Galloway 
Stacking Chair by Window Cups  

Sugar Bowl with Pattern Quilt on Bed and Dog 
Courtesy of Schaller Gallery, Michigan


